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The project, promoted by the State Conservatory of Be-

nevento in collaboration with the State Conservatory of 

Campobasso and the Pegaso University, aims to stren-

gthen the international strategy of two institutions of 

high artistic and musical education (AFAM) in Southern 

Italy, renowned for their contribution to the Italian mu-

sical heritage. The State Conservatory of Music "Nicola 

Sala" in Benevento is an institution of high artistic, and 

musical education, recognized nationally and internatio-

nally for the quality and breadth of its educational offer. 

Founded with the aim of promoting music culture and 

training professionals in the field, the Conservatory has 

evolved over time becoming a cultural and educational 

reference point for students, professional teachers and 

music enthusiasts. The mission of the "Nicola Sala" 

Conservatory is to provide a musical education of excel-

lence, promoting the artistic and professional develop-

ment of students. Through an educational path that 

combines tradition and innovation, the institute is com-

mitted to training musicians, composers and teachers 

of high quality, able to actively contribute to the national 

and international music scene.

Avviso n. 124 del 19 luglio 2024 e successive modifiche per la concessione di finanziamenti destinati all'interna-

zionalizzazione degli Istituti di Istruzione Superiore Artistica e Musicale (AFAM). Questo avviso rientra nell'ambito 

del PNRR M4C1 – Investimento 3.4 - T5, finanziato dall'Unione Europea nell'ambito del programma NextGene-

rationEU. Decreto di ammissione al finanziamento D.D. n. 135/2024 - Progetto Codice Identificativo INTA-

FAM000_45 - CUP C81I24000070005.



4

Origin and context of Italian opera and belcanto

Italian opera is one of the 

most significant artistic ex-

pressions of world culture, 

combining music, theatre 

and poetry in a universal 

language of emotions. The 

Opera was born in Italy at 

the end of the 16th centu-

ry, during a period of great 

cultural ferment marked by 

the Renaissance. Its origin 

is linked to the Camerata 

Fiorentina, a circle of intel-

lectuals and musicians 

who wanted to rediscover 

the fusion between music 

and theater of ancient 

Greece. From this re-

search came the first 

works, such as Euridice 

(1600) by Jacopo Peri and 

L'Orfeo (1607) by Claudio 

Monteverdi, considered 

the first masterpieces of 

the genre. During the XVII 

and XVIII centuries, Italian 

opera became the pre-

dominant musical form in 

Europe, with opera seria, 

of heroic and mythological 

tone, and opera buffa, 

lighter and more ironic. In 

this context the belcanto 

was developed, a refined 

vocal style characterized 

by great melodic elegance, 

breath control and techni-

cal agility. Composers 

such as Rossini, Bellini 

and Donizetti were among 

the main exponents of this 

tradition, creating works 

famous for their melodic 

beauty and extraordinary 

vocal expressiveness. In 

the 19th century, Gi-

useppe Verdi revolution-

ized Italian opera with a 

more dramatic and intense 

writing, while in the 20th 

century Giacomo Puccini 

modernized the operatic 

language, bringing it closer 

to realism. Italian opera 

and bel canto are still to-

day symbols of Italian cul-

ture and identity, profound-

ly influencing the 

international music scene. 

The recognition of the Ital-

ian work as Intangible Her-

itage of Humanity by UNE-

SCO is a tribute to its 

extraordinary heritage and 

its global cultural impact. 

This title not only cele-

brates the beauty and his-

torical importance of the 

opera genre, but also high-

lights the need to pre-

serve and promote it for 

future generations.
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Historical and Musical Features 

of the Italian Opera and Belcanto

The Italian belcanto and 

opera are characterized 

by a unique combination 

of melodic elegance, vo-

cal virtuosity and dra-

matic expressiveness. 

Historically, belcanto de-

veloped between the 

seventeenth and nine-

teenth centuries, reach-

ing its peak with com-

posers such as Rossini, 

Bellini and Donizetti, 

who wrote works in 

which the voice played 

a central role, dominat-

ing the orchestra with 

agility and grace. Musi-

cally, the bel canto is 

characterized by fluid 

melodic lines, elaborate 

ornamentation, vocal 

agility and sophisticated 

breath control, ele-

ments that allow sing-

ers to perform extreme-

ly expressive and 

technically complex pas-

sages. Italian opera, on 

the other hand, has 

evolved from Montever-

di’s “recitar cantando” 

to the majesty of opera 

seria, up to the dramat-

ic intensity of Verdi and 

the emotional realism of 

Puccini. Another distinc-

tive feature of bel canto 

is the use of cabalette 

and cadenze, sections 

that allow singers to 

display their technical 

skills through color pas-

sages, trills and sus-

tained notes. The or-

chestra, in the belcanto 

period, often had an ac-

companying role, while 

with Verdi and Puccini it 

became more and more 

an integral part of the 

dramatic narrative. Over 

time, the Italian opera 

has adapted to the ex-

pressive needs of audi-

ences and composers, 

going from the formal 

perfection of belcanto 

to emotional intensity 

and realism, even influ-

encing modern musical 

theatre. Even today, the 

Italian opera and Bel 

Canto remain among 

the highest expressions 

of world music art, cap-

tivating performers and 

spectators with their ex-

traordinary beauty.
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Cavalleria Rusticana 

and Great Loves

Our concert is an extraordinary event that combines the 

dramatic power of one of the opera’s most famous 

masterpieces, Cavalleria Rusticana by Pietro Mascagni, 

with the most exciting arias dedicated to love. In the 

center of the scene, the intense and passionate story 

of Turiddu, Santuzza and Lola, a Sicilian drama steeped 

in unrequited love, betrayal and jealousy.

Next to Cavalleria Rusticana, the show offers a musical 

journey through the most famous love arias of the 

opera tradition. Masterpieces by Verdi, Puccini, Mozart 

and Bizet give voice to the deepest feelings of the 

human soul, exploring the beauty and torment of love. 

Immortal pieces such as Nessun dorma from Turandot, 

La donna è mobile by Rigoletto and Toreador from 

Carmen evoke passion, suffering and love ecstasy, 

accompanying the viewer in a whirlwind of emotions.

The orchestra of the State Music Conservatory “Nicola 

Sala” in Benevento, conducted by Maestro Maurizio 

Petrolo, masterfully accompanies the voices of the 

artists, elevating every expressive nuance and returning 

all the emotional strength of these compositions. Each 

air becomes a mirror of the human soul, transforming 

music and singing into a universal language capable of 

touching the heart of the audience. “Cavalleria 

Rusticana and Great Loves” is more than a show: it’s an 

immersive experience, a journey through the infinite 

facets of love, told by the sublime art of opera. Music 

that leaves an indelible mark in the memory and soul of 

those who listen to it.
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Part One
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Cavalleria Rusticana

Cavalleria Rusticana is an opera in one act by Pietro 

Mascagni, inspired by the novel of the same name by 

Giovanni Verga, which represents one of the greatest 

examples of operatic verismo. Set in a small Sicilian vil-

lage on Easter day, the story revolves around an intense 

drama of passion, betrayal and revenge. Turiddu, a 

young farmer, is in love with Lola, but on his return from 

military service he finds out that she has married Alfio. 

To comfort himself, he seduces Santuzza, a devout girl, 

who is soon abandoned when Turiddu secretly returns 

to Lola. Wounded and humiliated, Santuzza reveals the 

betrayal to Alfio, who, consumed by jealousy, challenges 

Turiddu to a duel. The opera ends tragically with the an-

nouncement of the death of Turiddu, sealing the destiny 

marked by violence and honor typical of the Sicilian cul-

ture of the time. With its poignant melodies, including 

the iconic Intermezzo, Cavalleria Rusticana has won 

over audiences since its first performance in 1890, be-

coming a pillar of the world’s opera repertoire.
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Preludio

Il Cavallo Scalpita

Alfio

Il cavallo scalpita,

I sonagli squillano,

Schiocca la frusta. Ehi là!

Soffi il vento gelido,

Cada l’acqua o nevichi,

A me che cosa fa?

I Paesani

O che bel mestiere

Fare il carrettiere

Andar di qua e di là!

Alfio

M’aspetta a casa Lola

Che m’ama e mi consola,

Ch’è tutta fedeltà.

Il cavallo scalpiti,

I sonagli squillino,

È Pasqua, ed io son qua!

Tutti

O che bel mestiere

Fare il carrettiere

Andar di qua e di là!
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Il Cavallo Scalpita

Alfio

The horse paws the ground,

the bridle bells jingle,

the whip cracks. Go!

An icy wind blows,

rain or snow falls,

but I don’t care it at all!

Chorus

It’s a good profession

to be a carter,

travelling here and there!

Alfio

Lola is at home, wainting for me,

she loves and comforts me,

she is fidelity personified.

The horse paws the ground,

the bridle bells jingle,

it’s Easter and I’m at home!
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Voi Lo Sapete, O Mamma

Santuzza

Voi lo sapete, o mamma,

Prima d’andar soldato,

Turiddu aveva a Lola

Eterna fe’ giurato.

Tornò, la seppe sposa;

E con un nuovo amore

Volle spegner la fiamma

Che gli bruciava il core:

M’amò, l’amai.

Quell’invidia d’ogni delizia mia,

Del suo sposo dimentica,

Arse di gelosia…

Me l’ha rapito…

Priva dell’onor mio rimango:

Lola e Turiddu s’amano,

Io piango, io piango, io piango!

Lucia

Miseri noi,

Che cosa vieni a dirmi

In questo santo giorno?

Santuzza

Io son dannata. Io son dannata.

Andate o mamma,

Ad implorare Iddio,

E pregate per me.

Verrà Turiddu,

Vo’ supplicarlo

Un’altra volta ancora!

Lucia

Aiutatela voi,

Santa Maria!
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Voi Lo Sapete, O Mamma

Santuzza

Mother, you know that

before Turiddu

became a soldier,

he was betrother to Lola.

He returned and discovered she was married;

and he tried to extinguish

the flame in his heart

with a new love:

he loved me, and I loved him.

Lola was envious of my happiness,

forgot her husband,

and burned with jealousy…

She stole him from me…

I’ve lost my honour:

Lola and Turiddu love each other,

I cry, I cry!

Lucia

Oh dear,

what a terrible thing

you ‘have told me on this holy day!

Santuzza

I am accursed.

Go, Mother,

and pray the Lord

for me!

Turiddu will be coming,

I will plead with him

again!

Lucia

Holy Mary,

help her!
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No, no Turiddu! Rimani 

ancora

Turiddu

Ah! lo vedi, che hai tu detto…?

Santuzza

L’hai voluto, e ben ti sta.

Turiddu

Ah, perdio!

Santuzza

Squarciami il petto!

Turiddu

No!

Santuzza

Turiddu, ascolta!

Turiddu

Va.

Santuzza

No, no, Turiddu,

Rimani ancora.

Abbandonarmi dunque tu vuoi?

Turiddu

Perché seguirmi,

Perché spiarmi

Sul limitare

Fin della chiesa?
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Santuzza

La tua Santuzza

Piange e t’implora;

Come cacciarla

Così tu puoi?

Turiddu

Va, ti ripeto

Va non tediarmi,

Pentirsi è vano

Dopo l’offesa!

Santuzza

Bada!

Turiddu

Dell’ira tua non mi curo!

Santuzza

A te la mala Pasqua, spergiuro!
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No, no Turiddu! Rimani 

ancora

Turiddu

Ah, you see it!

What have you said…?

Santuzza

You asked for it, and it serves you right.

Turiddu

Ah! For God’s sake!

Santuzza

My heart is broken!

Turiddu

No!

Santuzza

Turiddu, listen!

Turiddu

No!

Santuzza

No, no, Turiddu,

Stay with me.

Do you want

to abandon me?

Turiddu

Why do you follow me,

why do you spy me,

even outside

the church?
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Santuzza

Your Santuzza

cries and implores you;

how can you drive her away

like this?

Turiddu

Go, I tell you again.

Go, don’t bother me!

It’s pointless to repent

after the damage!

Santuzza

Be careful!

Turiddu

I don’t give a damn for your anger!

Santuzza

I wish you a bad Easter, you traitor!
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Comare Santa Allor 

Grato Io Vi Sono

Santuzza

Oh! Il Signore vi manda Compar Alfio.

Alfio

A che punto è la messa?

Santuzza

E tardi ormai, ma per voi

Lola è andata con Turiddu!

Alfio

Che avete detto?

Santuzza

Che mentre correte

All'acqua e al vento

A guadagnarvi il pane,

Lola v'adorna il tetto

In malo modo!

Alfio

Ah! nel nome di Dio, Santa, che dite?

Santuzza

Il ver. Turiddu

Mi tolse l'onore,

E vostra moglie lui rapiva a me!

Alfio

Se voi mentite,

Vo' schiantarvi il core!
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Santuzza

Uso a mentire

Il labbro mio non è!

Per la vergogna mia,

Pel mio dolore

La triste verità

Vi dissi, ahimè!

Alfio

Comare Santa,

Allor grato vi sono.

Santuzza

Infame io son

Che vi parlai cosi!

Alfio

Infami loro:

Ad essi non perdono;

Vendetta avrò

Pria che tramonti il di.

Io sangue voglio,

All’ira m’abbandono,

In odio tutto

L’amor mio finì...
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Comare Santa Allor 

Grato Io Vi Sono

Santuzza

Oh! The Lord has sent you,

Good Alfio.

Alfio

How far on is the Mass?

Santuzza

It's nearly over ... but listen!

Lola has gone with Turiddu!

Alfio

in surprise

What are you saying?

Santuzza

That while you go driving

In rain and wind

To earn your living.

Lola is adorning your head

In an ugly way!

Alfio

What! In Heaven's name,

Santa, what are you saying?

Santuzza

The truth. Turiddu

Stole my honour,

And your wife

Has stolen him from me!
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Alfio

If you’re lying,

I’ll tear your heart out!

Santuzza

My lips are not in the habit

Of uttering lies!

It was the bitter truth

I told you, alas,

In my shame

And my sorrow.

Alfio

Santuzza,

Then I am grateful to you.

Santuzza

I am vile

To have told you this.

Alfio

It is they who are vile:

I will not forgive them;

I will have vengeance

Before the sun goes down.

I will have blood,

My rage shall know no bounds,

And all my love

Shall end in hate.
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INTERMEZZO

Mamma Quel Vino É 

Generoso

Turiddu

Mamma,

Quel vino è generoso, e certo

Oggi troppi bicchieri

Ne ho tracannati...

Vado fuori all'aperto.

Ma prima voglio

Che mi benedite

Come quel giorno

Che partii soldato.

E poi... mamma... sentite...

S'io... non tornassi...

Voi dovrete fare

Da madre a Santa,

Ch’io le avea giurato

Di condurla all’altare.

Lucia

Perché parli così, figliolo mio?

Turiddu

Oh! nulla!

È il vino che mi ha suggerito!

Per me pregate Iddio!

Un bacio, mamma...

Un altro bacio... addio!

Lucia

Turiddu?! Che vuoi dire?

Turiddu? Turiddu? Ah!

(Entra Santuzza.)
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Santuzza!...

Santuzza

Oh! madre mia!

(Si sente un mormorio lontano.)

Donne

Hanno ammazzato compare Turiddu!

(Tutti gettano un grido.)
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Mamma Quel Vino É 

Generoso

Turiddu

Mother,

That wine is strong,

And in truth I've drunk

Too much of it today ...

I must go out into the fields.

But give me first

Your blessing,

As you did that day

When I went off as a soldier ...

And then ... mother … listen ...

If I should not return ...

You must be a mother

To Santuzza,

Whom I promised

To lead to the altar.

Lucia

My son, what is this you're saying?

Turiddu

Oh, nothing!

It is the wine within me speaking.

Pray to Heaven for me!

One kiss, mother ...

One more kiss ... farewell!

Lucia

desperately, hurrying after him

Turiddu! What do you mean?

Turiddu! Turiddu! Ah!

(Santuzza enters)

Santuzza!
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(A confused noise is heard from the distance).

A woman

Turiddu has been killed!

(They all scream).
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Part Two
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G. Bizet Carmen 

Preludio, Toreador

Escamillo

Votre toast, je peux vous le rendre,

señors, señors, car avec les soldats,

oui, les toréros peuvent s’entendre,

pour plaisirs ils ont les combats!

Le cirque est plein, c’est jour de fête,

le cirque est plein du haut en bas.

Les spectateurs perdant la tête.

Les spectateurs s’interpellent à grand fracas!

Apostrophes, cris et tapage

poussés jusques à la fureur!

Car c’est la fête des gens du courage!

c’est la fête des gens de coeur!

Allons! en garde! ah!

Toréador, en garde!

Et songe bien, oui, songe en combattant,

qu’un oeil noir te regarde

et que l’amour t’attend!

Toréador, l’amour t’attend!

Tutti

Toréador, en garde! …

Escamillo

Tout d’un coup, on fait silence,

on fait silence, ah! que se passe-t-il ?

Plus de cris, c’est l’instant!

Le taureau s’élance

en bondissant hors du toril!

Il s’élance! Il entre, il frappe!

Un cheval roule, entraînant un picador!

« Ah! bravo Toro! » hurle la foule ;

le taureau va, il vient,
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il vient et frappe encore!

En secouant ses banderilles,

plein de fureur, il court!

Le cirque est plein de sang!

On se sauve, on franchit les grilles.

C’est ton tour maintenant!

Allons!  en garde! ah!

Toréador, en garde! …

Tutti

Toréador, en garde! …
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G. Bizet Carmen 

Preludio, Toreador 

Escamillo

Your toast ... I can return it to you

Señors, Señors, because with the soldiers

Yes bullfighters can hear each other,

For fun they have fights.

The circus is full, it's a holiday,

The circus is full from top to bottom.

The spectators losing their heads,

The spectators are calling out loudly:

Apostrophes, shouting and noise

Pushed to fury.

Because it's the day of courage,

It's the party of the court people.

Let's go on guard! Come on! Come on! Ah!

Toreador, on guard,

Toreador, toreador,

And think well, yes think fighting

A black eye is watching you

And that love is waiting for you.

Toreador, love,

Love is waiting for you!

All

Toreador on guard,

Toreador, Toreador

In battle, think that a black eye is watching you

And that love is waiting for you

Toreador, love, love is waiting for you!

Escamillo

All at once silence is made;

We are silent. Ah what’s going on?

No more screams; it’s the moment
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The bull springs by leaping out of the toril ...

He rushes, he enters, he knocks, a horse rolls

Driving a picador.

Ah bravo toro !, yells the crowd.

The bull goes ... he comes ... he comes and knocks!

By shaking his banderillas,

Full of fury, he runs!

The circus is full of blood;

We escape, we cross the gates;

It’s your turn now.

Let’s go on guard! Come on! Come on! Ah!

Toreador, on guard!

Toreador, toreador!

And think well, yes think fighting

A black eye is watching you

And that love is waiting for you.

Toreador, love is waiting for you!

All

Toreador on guard!

Toreador! Toreador!

In battle, think that a black eye is looking at you,

And that love is waiting for you.

Toreador, love, love is waiting for you!
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G. Verdi La Forza del 

Destino Pace Mio Dio

Leonora

Pace, pace, mio Dio!

Cruda sventura

M'astringe, ahimé, a languir;

Come il dì primo

Da tant'anni dura

Profondo il mio soffrir.

L'amai, gli è ver!

Ma di beltà e valore

Cotanto Iddio l'ornò.

Che l'amo ancor.

Né togliermi dal core

L'immagin sua saprò.

Fatalità! Fatalità! Fatalità!

Un delitto disgiunti n'ha quaggiù!

Alvaro, io t'amo.

E su nel cielo è scritto:

Non ti vedrò mai più!

Oh Dio, Dio, fa ch’io muoia;

Che la calma può darmi morte sol.

Invan la pace qui sperò quest’alma

In preda a tanto duol.

Misero pane, a prolungarmi vieni

La sconsolata vita... Ma chi giunge?

Chi profanare ardisce il sacro loco?

Maledizione! Maledizione! Maledizione!
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G. Verdi La Forza del 

Destino Pace Mio Dio

Leonora

Peace, peace, O God!

She comes down.

Cruel misfortune

compels me, alas, to languish;

my suffering has lasted for so many years,

as profound as on the first day.

Peace, peace, O God!

I loved him, it is true! But God had blessed him

with such beauty and courage

that I love him still, and cannot efface his image

from my heart.

Fatal destiny! A crime

has divided us down here!

Alvaro, I love you and in heaven above it is written

that I shall never see you again!

O God, God, let me die, for only death

can bring me peace.

In vain this soul of mine here sought peace,

a prey to so much woe.

She goes to a rock on which the Father Superior has 

left food for her.

Wretched bread, you come to prolong

my inconsolable life. - But who comes here,

daring to profane this sacred retreat?

A curse! A curse!
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G. Verdi Rigoletto La 

Donna È Mobile

Duca di Mantova

La donna è mobile qual piuma al vento,

muta d'accento e di pensiero.

Sempre un amabile leggiadro viso,

in pianto o in riso, è menzognero.

La donna è mobile qual piuma al vento,

muta d'acc...ento e di pensier,

e di pensier, e... e di pensier.

È sempre misero chi a lei s'affida,

chi le confida mal cauto il core!

Pur mai non sentesi felice appieno,

chi su quel seno non liba amore!

La donna è mobil qual piuma al vento,

muta d’accento e di pensier,

e di pensier, e… e di - pensier.
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G. Verdi Rigoletto La 

Donna È Mobile

Duke

Women are as fickle

as feathers in the wind,

simple in speech,

and simple in mind.

Always the loveable,

sweet, laughing face,

but laughing or crying,

the face is false for sure.

If you rely on her

you will regret it,

and if you trust her

you are undone!

Yet none can call himself

fully contented

who has not tasted

love in her arms!
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W. A. Mozart Le Nozze 

di Figaro Non Più Andrai

Figaro

Non più andrai, farfallone amoroso,

Notte e giorno d’intorno girando,

Delle belle turbando il riposo,

Narcisetto, Adoncino d’amor.

Non più avrai questi bei pennacchini,

Quel cappello leggiero e galante,

Quella chioma, quell’aria brillante,

Quel vermiglio donnesco color!

Fra guerrieri, poffar Bacco!

Gran mustacchi, stretto sacco,

Schioppo in spalla, sciabla al fianco,

Collo dritto, muso franco,

Un gran casco, o un gran turbante,

Molto onor, poco contante.

Ed invece del fandango

Una marcia per il fango.

Per montagne, per valloni,

Con le nevi, e i sollïoni,

Al concerto di tromboni,

Di bombarde, di cannoni,

Che le palle in tutti i tuoni,

All’orecchio fan fischiar.

Cherubino, alla vittoria!

Alla gloria militar!



36

E
N

G
L

I
S

H
 
V

E
R

S
I
O

N

CONCERT PROGRAM →

W. A. Mozart Le Nozze 

di Figaro Non Più Andrai

Figaro

No more, you amorous butterfly,

Will you go fluttering round by night and day,

Disturbing the peace of every maid,

You pocket Narcissus, you Adonis of love.

No more will you have those fine feathers,

That light and dashing cap,

Those curls, those airs and graces,

That roseate womanish colour.

You’ll be among warriors, by Bacchus!

Long moustaches, knapsack tightly on,

Musket on your shoulder, sabre at your side,

Head erect and bold of visage,

A great helmet or a head?dress,

Lots of honour, little money,

And instead of the fandango,

Marching through the mud.

Over mountains, through valleys,

In snow and days of listless heat,

To the sound of blunderbusses,

Shells and cannons,

Whose shots make your ears sing

On every note.

Cherubino, on to victory,

On to military glory!
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G. Puccini La Boheme 

Si, Mi Chiamano Mimì

Mimì

Sì. Mi chiamano Mimì,

ma il mio nome è Lucia.

La storia mia

è breve: a tela o a seta

ricamo in casa e fuori.

Son tranquilla e lieta,

ed è mio svago

far gigli e rose.

Mi piaccion quelle cose

che han sì dolce malia,

che parlano d’amor, di primavere;

che parlano di sogni e di chimere,

quelle cose che han nome poesia.

Lei m’intende?

Rodolfo

Sì.

Mimì

Mi chiamano Mimì,

iI perchè non so.

Sola mi fo

il pranzo da me stessa.

Non vado sempre a messa,

ma prego assai il Signor.

Vivo sola, soletta,

là in una bianca cameretta;

guardo sui tetti e in cielo,

ma quando vien lo sgelo,

il primo sole è mio;

il primo bacio dell’aprile è mio!

Il primo sole è mio!
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Germoglia

in un vaso una rosa;

foglia a foglia

la spio! Così gentil

il profumo d’un fior.

Ma i fior ch’io faccio, ahimè! …

i fior ch’io faccio, ahimè!

non hanno odore!

Altro di me non le saprei narrare:

sono la sua vicina

che la vien fuori d’ora

a importunare.
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G. Puccini La Boheme 

Si, Mi Chiamano Mimì

Mimì

Yes.

They call me Mimi,

but my real name’s Lucia.

My story is brief.

I embroider silk and satin

at home or outside.

I’m tranquil and happy,

and my pastime

is making lilies and roses.

I love all things

that have gentle magic,

that talk of love, of spring,

that talk of dreams and fancies -

the things called poetry ...

Do you understand me?

Rodolfo

Yes.

Mimì

They call me Mimi –

I don’t know why.

I live all by myself

and I eat all alone.

I don’t often go to church,

but I like to pray.

I stay all alone

In my tiny white room,

I look at the roofs and the sky.

But when spring comes

the sun’s first rays are mine.

April’s first kiss is mine, is mine!
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The sun’s first rays are mine!

A rose blossoms in my vase,

I breathe its perfume, petal by petal.

So sweet is the flower’s perfume.

But the flowers I make, alas,

The flowers I make, alas,

alas, have no scent.

What else can I say?

I’m your neighbour, disturbing you

at this impossible hour.
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G. Puccini La Boheme 

O Soave Fanciulla

Rodolfo

O soave fanciulla, o dolce viso

di mite circonfuso alba lunar

in te, vivo ravviso

il sogno ch’io vorrei sempre sognar!

Fremon già nell’anima

le dolcezze estreme,

nel bacio freme amor!

Mimì

Ah! tu sol comandi, amor!…

Rodolfo

Fremon già nell’anima

le dolcezze estreme.

Mimì

(Oh! come dolci scendono

le sue lusinghe al core…

tu sol comandi, amore!…)

Rodolfo

Nel bacio freme amor!

Mimì

No, per pietà!

Rodolfo

Sei mia!

Mimì

V’aspettan gli amici…
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Rodolfo

Già mi mandi via?

Mimì

Vorrei dir… ma non oso…

Rodolfo

Di’

Mimì

Se venissi con voi?

Rodolfo

Che?… Mimì?

Sarebbe così dolce restar qui.

C’è freddo fuori.

Mimì

Vi starò vicina!…

Rodolfo

E al ritorno?

Mimì

Curioso!

Rodolfo

Dammi il braccio, mia piccina.

Mimì

Obbedisco, signor!

Rodolfo

Che m’ami di’…

Mimì

Io t’amo!
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Rodolfo

Amore!

Mimì

Amor!
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G. Puccini La Boheme 

O Soave Fanciulla

Rodolfo

Oh! lovely girl! Oh, sweet face

bathed in the soft moonlight.

I see in you the dream

I’d dream forever!

Mimì

(Ah! Love, you rule alone!...)

Rodolfo

Already I taste in spirit

The heights of tenderness!

Mimì

(You rule alone, O Love!)

Rodolfo

Already I taste in spirit

the heights of tenderness!

Love trembles in our kiss!

Mimì

(How sweet his praises

enter my heart ...

Love, you alone rule!)

Rodolfo kisses her.

No, please!

Rodolfo

You’re mine!

Mimì

Your friends are waiting.
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Rodolfo

You send me away already?

Mimì

I daren’t say what I’d like ...

Rodolfo

Tell me.

Mimì

If I came with you?

Rodolfo

What? Mimi!

It would be so fine to stay here.

Outside it’s cold.

Mimì

I’d be near you!

Rodolfo

And when we come back?

Mimì

Who knows?

Rodolfo

Give me your arm, my dear ...

Mimì

Your servant, sir ...

Rodolfo

Tell me you love me!

Mimì

I love you.
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Rodolfo and Mimì

as they go out

Beloved! My love! My love!
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G. Puccini Turandot 

Nessun Dorma

Il principe

Nessun dorma! Nessun dorma!

Tu pure, o principessa,

nella tua fredda stanza

guardi le stelle

che tremano d’amore e di speranza!

Ma il mio mistero è chiuso in me,

il nome mio nessun saprà!

No, no, sulla tua bocca lo dirò,

quando la luce splenderà!

Ed il mio bacio scioglierà il silenzio

che ti fa mia!

Le donne

Il nome suo nessun saprà…

E noi dovrem, ahimè, morir!…

Il principe

Dilegua, o notte!… Tramontate, stelle!

Tramontate, stelle!

All’alba vincerò! Vincerò! Vincerò!
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G. Puccini Turandot 

Nessun Dorma

The Prince

No one sleeps! No one sleeps!

You too, O Princess!

in your chaste room

are watching the stars which

tremble with love and hope!

But my secret lies hidden within me,

no one shall discover my name!

Oh no, I will reveal it only on your lips,

when daylight shines forth

and my kiss shall break

the silence which makes you mine

(no one shall discover my name!

And we will have to die!)

Depart, oh night!

Fade away, you stars!

At dawn I shall win!
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After graduating in clarinet with the highest grades, he continued his 

studies of composition and conducting at the Conservatory "G. Verdi" in 

Milan with Maestri Lorenzini and Cattini. He then perfected himself with 

Carlo Maria Giulini and followed Claudio Abbado in the productions of 

Ferrara Musica. In 1994 he won the first prize at the International 

Competition "A wand for opera" in Rome and in 1996 he graduated in 

conducting. He made his debut in the Duomo of Milan with the Mass of 

Glory by Puccini, achieving great success. He studied with renowned 

masters such as Renzetti, Kuhn and Sawallisch and from 1996

to 1998 he was assistant to Giulini. From 2000 to 2022 he was principal 

conductor of the Opera- Symphony Orchestra of Rome, conducting a vast 

operatic and symphonic repertoire. He has collaborated with prestigious 

orchestras, including La Fenice di Venezia, the Mozart Orchestra and the 

Chamber Orchestra “Richard Strauss”, working with famous soloists such 

as Uto Ughi, Aldo Ciccolini and Isaac Stern. He conducted Traviata at 

Castel Sant’Angelo and toured important Italian cathedrals. Between 2003 

and 2019 he has curated concert seasons for the Ministry of Cultural 

Heritage and from 2003 to 2010 he was artistic director of the Teatro San 

Pietro in Rome. He obtained two specialist degrees in conducting and 

orchestration for wind instruments, publishing his book La Marcia 

Sinfonica in 2014. He has received numerous awards, including the gold 

medal of the University “La Sapienza” and the “Golden Pug” for the Offida 

Opera Festival, of which he was creator and artistic director from 2010 to 

2014. He has produced several CDs and DVDs with the Orchestra Lirico-

Sinfonica di Roma and the Chamber Orchestra “Richard Strauss”. 

Currently he is a teacher of Orchestral Exercises at the Conservatory 

“Nicola Sala” in Benevento and from 2025 he will teach conducting and 

chamber music at the AIMART Academy in Rome.

Maurizio Petrolo
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Daria D’Aloia graduated from the National Academy of Dramatic Art “Silvio 

D’Amico”. Studied at the American Conservatory Theatre in San Francisco. 

In the theatre he took part in several shows, including: “Rumori fuori 

scena” by Michael Frayn, directed by Massimo Chiesa; “Le Cognate” by E. 

assous, directed by M. Chiesa; “Asparagi e Immortalità dell’Anima” by A. 

Campanile, directed by M. Chiesa; “Disaster Talk Show” by M. Chiesa; 

“Two-Square Taxi” by Ray Cooney, directed by M. Chiesa; “Sincerely Liars” 

by A. Ayckbourn, directed by M. Chiesa; “My friend Celimare” by Eugene 

Labiche, directed by Massimo Chiesa; “George & Mildred” by Johnnie 

Mortimer and Brian Cooke, directed by Massimo Chiesa; “Bash” by Neil La 

Bute, directed by Massimo Chiesa; “Tredici a tavola” by Marc Gilbert 

Sauvajon, directed by Massimo Chiesa; “Le conquiste di Norman” by Alan 

Ayckbourn, directed by Eleonora d’Urso; “A little game without 

consequences” by J.Dell and G.Sibleyras, directed by Eleonora d’Urso 

(Spoleto 52 Festival dei 2 Mondi); “The Kitchen” by Arnold Wesker. 

Directed by Massimo Chiesa; “Mea Culpa” written and directed by 

Eleonora d’Urso. Debut AstiTeatro 2008; “Cinque Donne” written and 

directed by Eleonora d’Urso (project Finalista Bando Nuove Sensibilità ‘07 -

Napoli Festival Teatro Italia); “Scherzi” from the Atti Unici by A.Cechov, 

with Zuzzurro&Gaspare, directed by Massimo Chiesa; “Sogno di una notte 

di mezza estate” by W. Shakespeare, directed by Maurizio Panici; “Storie 

sotto le stelle” by Lorenzo Salveti; “Manto di Luna” by P. Ridley, directed

by Massimiliano Farau; “Amata Mia” directed by Giancarlo Sepe; 

“Cechoviana” by A. Cechov, directed by Mario Ferrero. Since 2012 she 

participates as an actress and trainer in the project “Stage of legality” 

born from an idea of Giulia Minoli for the direction of Emanuela Giordano, 

and represented for the first time at the Teatro San Carlo in Naples. 

Professor of Theory and Techniques of Scenic Interpretation at the State 

Conservatory of Music “Nicola Sala” in Benevento.

Daria D’Aloia
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Orchestra Sinfonica del Conservatorio Nicola Sala

Flute/Piccolo

Chiesa Davide*

Cinque Damiana

Oboe/Cor Anglais

Ruggiero Salvatore*

Zimbardi Simone

Clarinet

Falco Giuseppina*

Amore Riccardo

Bass Clarinet

Ciriello Pietro

Bassoon

Bossone Francesco*

Martina Vittorio

Horn

Loffreda Michael*

Di Cerbo Pasqualino

Di Santi Salvatore

Meucci Francesco

Trumpet

Morganella Simone*

Puglisi Alessio

Trombone

Fersini Riccardo*

Luongo Davide

Raiola Michele

Tuba

Esposito Gennaro

Timpani

Martone Salvatore

Percussion (Bass drum, Cymbals, 

Triangle, Snare drum, Tubular bells, 

Tam tam, frusta)

Cecere Palazzo Assunto

Zarro Gerardo

Keyboard

Coni Giuseppina

Harp

Ghidotti Cristina

Violin I

Fantino Paolo*

Turtur Eleonora

Bovino Debora

Romeo Lucia

Bellaroba Febe

Corbo Giuseppe

Tagliamonte Francesca

Nicoletti Nicole Agata

Fusco Antonio

Violin II

Rigliari Alessandra*

Piscitelli Filippo

Rauccio Manuela

Baranello Miriam

Toccariello Nicoletta

Campagiorni Alisia

Liuzzi Vincenzo Maria

Leone Antonia

Valente Antonia
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Viola

Zerella Alessandro*

Iadanza Michael

Gobbo Donato

Orlandella Antonio

Rubino Lucio

De Gregorio Francesca

Fonzo Eleonora

Cello

Simonacci Marco*

Messina Donato

Ciccaglione Manuel

Manicardi Antonio

Crisci Mario

Zimbardi Luca

Gambardella Filomena

Bass

Rutigliano Giuseppe*

Falzarano Martina

Ferraro Cosimo Pio

Chiacchio Francesco

Stage Directors

Nuzzo Libera

Abate Adele

*	 First parts
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